
Writing Theory / Writing Practice 
eng 879 / 14665 

SJH 304A / mondays 440-640 
spring 2009 

 
Introduction: Writing Differently / Experimentation, Disruption  Reconstruction 
 
At first glance this might look like an introductory creative writing course. But while 
you'll be experimenting with short pieces of poetry, fiction, and nonfiction all semester, 
our focus throughout is more on how these different approaches and perspectives broaden 
your own thinking about writing. The weekly writing experiments are catalysts for 
discussion; the emphasis is less on those products themselves and more on how the act of 
engaging in those tasks might further shape your own understanding of writing--what it 
is, what it can be, how different forms lead to new ways of thinking. Will these 
experiments solidify preconceptions that you bring to the course? Will they open up new 
possibilities? Hopefully throughout the course we'll come to understand writing from new 
perspectives as a result of our experimentation, interaction with each other's texts, and 
reading interviews with unconventional writers. As we go along we'll keep thinking about 
what the implications of all this might be for our own individual goals as writers and/or 
teachers. 
 
A theme for the course might be "writing differently." With the exception of the weekly 
discussion prompts, which you can write in whatever style or form feels comfortable to 
you, all other assignments you write for this course will be written in forms and styles 
that are unusual, different, challenging, and maybe even sometimes annoying to you. The 
point of this course is not for you to work on poetry or memoir or any other forms in a 
manner that you consider to be representative of "your style." The course is not a place 
for you to keep on writing what you would likely normally write anyway on your own 
time, nor is it a place where you are to develop your own "personal voice." If anything, 
the course values dispensing with notions of some true, inner, personal voice or style. 
You will be asked to reinvent yourself, or at least your writerly self, anew, each week. 
Again, the focus will not be on the "quality" of these weekly writing experiments--unlike 
some creative writing workshops, our focus is not to critique or judge or work towards 
refining, and improving, such work--but rather to have conversations about the various 
ways such experiments and forms lead you to think about writing differently, through 
alternative lenses and perspectives. You might also think of the course's theme as 
"Experimentation, disruption, reassessment." We'll all be experimenting with different 
writing forms every week, and along the way expose ourselves to others. These writing 
experiments, as well as the weekly reading assignments, are intended to disrupt our 
writerly habits, to challenge whatever preconceptions about writing we bring to the 
course. And throughout the semester the emphasis will be on continually reassessing our 
assumptions about writing: what good writing should or shouldn't be, what writing is or 
isn't supposed to do, how our sense of writing, regardless of whatever genre or topics we 
lean towards personally, is culturally constructed. 
 



In other words, we all come to the practice, the materiality, of writing, with preexisting 
assumptions and givens. This course is aimed at creating a semester-long zone where we 
challenge those views. The goal isn't to rid you of whatever beliefs you bring with you; 
while I have my own preferences and opinions about writing(s), my role isn't one of a 
missionary out to convert you. Whatever beliefs and views you have about writing when 
you exit the course are your business. The point is that each week we'll try and shake 
things up, introduce new, sometimes challenging perspectives about writing, and to see 
how these different forms, approaches, histories, and ideologies affect your own 
conceptions. To further complicate, in fun and exciting and provocative ways, our 
understanding of "writing." And to do this we'll be emphasizing writing and essays on 
writing that question, challenge, reject and reinvent traditional approaches. 
 
In a sense this is a course in "composition theory," only we're not looking at anything 
written by people typically associated with the academic field that goes by this name. The 
kinds of composition theorists we're more interested in here are folks like Gertrude Stein, 
Charles Olson, the Oulipeans, Bernadette Mayer, DJ Spooky. Instead of the journal 
College Composition and Communication we'll be looking at journals like Ubuweb, 
Narrativity, and skimming through scores of contemporary online poetry and prose 
journals. 
 
Many of our readings are by writers affiliated with unconventional, "experimental," 
hybrid, and avant-garde approaches. This is because I'm into this stuff, obviously (even 
when I might not like what they're doing, I'm still drawn to experimental forms because I 
think they help give writers permission to try new things; weird forms, even if they aren't 
initially appealing, seem to me always liberatory simply because they exist, and are 
evidence of other writers, somewhere, who have boldly gone where others haven't). But 
also because such work helps us cut to the chase. We all come to this class quite familiar 
with traditional forms--we've all read conventional narratives all our lives, have 
encountered them in film and television. Somewhere along the line we've been exposed 
to traditional poetic forms. But radical challenges to conventional norms are harder to 
come by in the academy, even in English Departments, and they force us to not only 
consider alternatives, but to examine the conventional norms they're working off of or 
resisting. Examining exceptions always implicitly requires us to examine conventions 
and traditions as well. 
 
The course will be divided between thinking about "poetry," "fiction," and "nonfiction." I 
put the terms in quotes because part of the course is focused on questioning these realms 
as necessarily independent of one another. So much of contemporary poetry is in prose; 
some of the writers we'll read tend not to distinguish between fiction and nonfiction. The 
course will probably be a tease in a lot of ways--we just get into conversations about 
contemporary radical poetries and poetics, and we have to shift to fiction, then to 
nonfiction. I'm hoping though that in the range of material and variety, everyone will 
have a lot to think about. 
 
As we go through the course, you should always have in the back of your mind questions 
like these: 



 
* why am I drawn to some of these forms, and not others? why might some of the 
author's perspectives and processes make me upset? why are others liberating? 
why do I approach some with skepticism, trepidation, and others with excitement 
or pleasure? 
* how might these various approaches and theories apply to your own work as a 
writer--even if you're working in vary different genres (dissertation, conference 
presentation, lesson plan)?  
* for those of you involved in teaching, what pedagogical challenges and 
questions are implicit in these different writing forms? 
* how might examination of these different forms, and the theories behind them, 
help you to continually re-evaluate your own personal perspectives on writing? 

 
Objectives 
 
Develop an open mind about a range of conflicting writing forms, regardless of your own 
initial predilections. 
 
Apply the implications behind a range of writing approaches to your own work as a 
writer. 
 
Begin to broaden and complicate your understanding of "composition pedagogy" or 
"creative writing" or "literary criticism" through your weekly encounter with unusual 
prompts and oddball forms. 
 
Think of the categories of "poetry," "fiction,'" and "nonfiction" as realms open to any 
writer, and not categories where membership is determined according to "talent"--to see 
that all of these categories coexist under the umbrella of "writing" and as such are 
accessible to you, your students. 
 
Self-Assessment 
 
Two or three times during the semester I'll ask you to evaluate your work based on the 
following criteria: 
 

Time and effort you put into the writing prompts, with insight on what you're 
getting out of them 
 
Time and effort you put into peer responses and in-class conversations, with 
insight on what you're getting out of them 
 
Time and effort put into reading and responding to the assigned texts critically 
and carefully, with insight on what you're getting out of them 
 
Time and effort spent exploring outside links, materials 
 



Ability to submit assignments on time, get to class on time, participate actively 
 

I'll respond to this self-evaluation, offering my own input. If you do all the work on time, 
you'll get an A.  
 
Required Books, Available in Campus Bookstore & Ed's 
 
What Is Poetry: Conversations with the American Avant-Garde, Daniel Kane. Teachers 
and Writers Collaborative. 2003 
 
On Writing, Stephen King, Pocket, 2002. 
 
Telling True Stories: A Nonfiction Writer's Guide, ed. Mark Kramer. Plume. 2007 
 
Biting the Error: Writers Explore Narrative, eds Gail Scott, Robert Gluck, Camille Roy 
 
other assigned essays 
 
(I tried ordering Some other Frequency: Interviews with innovative American Authors. 
Larry McCaffery. U Pennsylvania P, 1996, but it's out of print. If either bookstore 
managed to grab a copy, though, I recommend buying it.) 
 
 
Assignments and Activities 
 
1. Weekly Experiments (3 full pages or more) 
 
Each week I'll give you an short writing experiment. You need to have it posted prior to 
each class and also bring 1 hard copy for me. 
 
2. Weekly Responses to Assigned Readings (3 meaty paragraphs or more) 
 
Each week there will be required reading. I'll have specific questions for everything you 
read that I'll want you to consider. 
 
 
3. Peer Responses (as much as you can on a regular basis) 
 
4. Exploring (visiting websites, complicating your thinking by reading other materials)  
 
5. End-of-semester Chapbook  
 
 
Semester Schedule 
 
1/26 intro  



 
 Opening questions: 
 What's "good writing"? What's "bad writing"? Are you/aren't you intimidated by 
writing/reading poetry? Do you/don't you consider yourself a writer of fiction? Why are 
you/aren't you drawn to writing nonfiction? Are there forms of writing you'd love to 
pursue but feel as if you can't because you're a grad student focused on writing "rigorous" 
academic prose? For you teachers, what forms of writing do you privilege, and what 
forms don't make an appearance in your classroom? Are there writing forms that are 
inappropriate for students? forms that are intrinsically more important than others? If 
you'd like to teach certain writing forms in your classes (or write in certain forms in the 
courses you're taking) but can't, how do you deal with that tension? How do you/don't 
you negotiate your writing desires with the literacy demands of your institutions? Do you 
identify with or are you drawn to certain cultural approaches or understandings of writing 
that are underrepresented in your institutions? Do you consider to be several kinds of 
writers--public vs private, academic vs creative, "white" vs other, male vs female, straight 
vs queer, intellectual vs anti-intellectual, serious vs funny, etc? (And what might we say 
about the assumptions in such a string of binaries?) What writers do you really admire, as 
a grad student? What other writers do you admire but are reluctant to admit admiring, 
because you're a grad student? Are there forms of writing that really irk you, that you just 
can't stand? Are there forms that seem safe to you? forms that seem enticing, but risky? 
How would you describe your writing process(es)? if you were to offer your own 
"writing theory," how might it begin? 
 
A: Poetry 
 
2/2 What Is Poetry (1st half) 
 
 I'm going to take my cue from Charles Bernstein, arguably our country's most 
influential contemporary teachers of poetry, and kick off the course with some exercises 
he uses to kick off his own course on writing experiments. Also because the first poem he 
has students read is by our own Lee Ann Brown. (See her poem "Pledge" under his Jan 
14 description http://writing.upenn.edu/bernstein/syllabi/111.html ) This week's writing 
experiments are designed to be easy, fun, and immediately engaging, and designed 
around methods of substitution, displacement, and rewriting.  
 1. Substitution: Take a famous song, poem, speech excerpt, or prose passage--
something with a variety of language. ("Happy Birthday" would be a bad choice.) Using 
a dictionary, replace every noun, verb, and adjective with the word found in the 
dictionary 6 (or 10 or 15) words before or after that word. The idea is to substitute the 
original language with language that echoes the original, but is radically different. (1 pg) 
 2. Genre Replacement: Find a paragraph from a particular genre, and rewrite it 
some other genre or voice. Take a paragraph from an academic, peer-reviewed essay, and 
write it in your Aunt Marjorie's voice. Rewrite a cake recipe as if penned by Stephen 
King. Take a religious sermon and recast it as erotica. Take a passage out of a self-help 
book and write it as if a technical manual; take an excerpt from a memoir and rewrite as 
if it were a crime novel; etc. (1 pg) 



 3. When Your Other Personality Takes Over as Editor: Take something 
you've written previously--a poem, a paragraph from a paper you wrote for another 
course, a letter to a person. Rewrite it in a different voice that is equally yours. (Replace 
your "academic" hat with your playful hat; replace your meditative interior voice with the 
one you use when writing a hostile email; etc. 
 
 
2/9 What Is Poetry (2nd half) 
   
 New Sentence (Hejinian) 
 
 1. Thought a Minute. Using Hejinian, Silliman, and others as your inspiration, 
write for an hour's worth of sentences. Don't worry about them connecting to each other; 
in fact, try not to let them connect in any overt, obvious way. Try to jot down a thought 
every minute. These don't have to be profound thoughts; they can simply be observations. 
You can do this at home sitting in your chair with the television on in the background. Or 
keep a notebook with you as you ride the bus and subway, and jot down sentences that 
come to you. Or do this while talking into a tape recorder while driving around in your 
car.  (During the hour it's okay to write an abbreviated list of phrases and thoughts instead 
of full sentences; later go back and turn those bits and pieces into sentences. This way 
you'll be able to record more information during your hour and not get caught up in 
trying to write "good sentence.") Turn this into one long paragraph, or a series of 
connected paragraphs. (3 pp) 
 
 
2/16 no class 
 
2/23 additional readings (Stein, Olson)  
 
 Collage (Cage) 
 
 1. Hunter Gatherer. Using Cage as your inspiration, spend a few days as a 
hunter-gatherer and collect images, articles, stories, books, and whatnot that for whatever 
reason catches your interest. Pull things from your bookshelf, or your desk drawer. Rifle 
through a photo album; pick up stuff in your backyard or on the floor of your car. Grab 
some news articles off the internet or newspaper. Jot down notes about films or tv shows 
that are on your mind. Record snippets of conversation with others whose ideas stick in 
your craw. Etc. After several days of pulling together these materials, write down 
sentences or phrases inspired by these things, then arrange them into a work. It can be 
prose or open form. This experiment is similar to last week's, only this time you aren't 
recording thoughts as they sprout randomly in your head in the course of an hour; this 
time you're self-consciously drawing from a range of information that you've identified as 
source or seed material. 
 
3/2 additional readings 
 



 documentary (Prevallet; Cardenal; Sanders) 
 
 1. Open Form Reportage. In this experiment you'll be focusing on a single issue, 
topic, news event, or theme. The writing won't necessarily be radically different from if 
you were composing an essay, or an editorial. The difference is that this is not going to be 
in prose, but open form. Use Ernesto Cardenal's "documentary poems" or Ed Sanders' 
idea of "investigative poetics" or Kristin Prevallet's course on the same 
(http://www.kayvallet.com/Syllabi/Curric_InvPoetics.htm) as possible inspiration. Feel 
free to take something you're working on for another class, or a conference presentation, 
or a thesis or dissertation, and rewrite it using the space of the page as a field where 
language can move around, get rearranged, repositioned. While doing this, what effect 
does enjambment have on the writing (line breaks)? What about repositioning language 
on the page? 
 
3/9 no class 
 
 Extra Credit (candy given to whoever does this; double the amount to those who 
do both 1 & 2) 
 
 1. Old Forms. Write some poems in traditional, older forms: sestina, renga, 
sonnet, ode, etc. See links under "Poetic Forms" for an introduction to such forms. 
 2. Twisted Forms. Same as the above, only this time give yourself permission to 
reinvent the form, breaking the rules. You're not locked in to anything! You might break 
the rules in a subtle ways--maybe inserting an extra line somewhere. Or you might 
deviate in more significant ways (see Bernadette Mayer's sonnets.) 
  
 
Phase 2 Fiction 
 
3/16 Stephen King, On Writing, plus examples of flash fiction 
http://en.wikipedia.org/wiki/Flash_fiction  
 
 short short 
 
 Using uncle Stephen's toolbox, and if you wish some additional suggestions for 
writing "flash fiction" found here http://www.fictionfactor.com/guests/flashfiction.html, 
turn in 1 3 pg short work of fiction, or 3 1 pg works of fiction. 
 
 
3/23 Biting the Error (intro, Acker, Gluck, Davis, Gladman, Lu, Stone, Rice, 
Zurawski, Markotic, Bok, Harryman, Tillman, Myles, Scalapino, Roy, Schultz, Bellamy, 
Tremblay-McGaw, du Plessis, Edwards) 
 
 reading response 
 



 See the page on the homepage where I've put together specific questions for each 
of these essays from Biting the Error. Read my questions, then read the essay; it'll make 
it easier for you to focus on the issues I'd like to address. One thing you'll probably want 
to keep focusing on are theoretical and practical differences between writers on the 
Stephen King end of the spectrum, and folks like these people who are taking more 
radical approaches to the concept of narrative. 
 
 anti-narrative, or "alternative" narrative 
 
 Last week you tried your hand at writing in accordance with Stephen King's rules 
for writers. This week, take what you wrote last week, and mess around with it as if you 
were under the influence of any of the writers in the Biting the Narrative anthology. 
Disrupt, modify, and radically rework your material from last week. 
 
3/30 Some Other Frequency (Acker, Antin, Davis, Gangemi, Hejinian, Leyner, Pell, 
Vollmann; on our website) 
 
 Fables and Prose Poetry 
 
 This week I want you to write prose poetry. Either 1 prose poem 3 pages long, or 
3 1 page prose poems. I'll be passing out examples of prose poetry by Russell Edson, 
French surrealists, etc. 
 
4/6 additional readings, TBA 
 
 Active Imagination 
 
Carl Jung's concept of the active imagination was a kind of waking dream. You create a 
narrative, letting it go wherever it takes you. But you don't direct it. You consciously 
avoid clichés and obligatory paths; you don't go where dream is "supposed" to go, but 
rather just let yourself follow where your thoughts take you. You don't write in a "dream-
like" manner but rather proceed by asking yourself "what happens next" and "then what 
happens." The content is not supposed to be dramatic or startling or insightful. Nor 
should it be mundane. The content, in a sense, doesn't matter at all; you're just along for 
the ride, discovering where your thoughts take you. Nor should it be a matter of "first 
thought, best thought," to use Allen Ginsberg's phrase. Because your first thought might 
be an overly conscious response. ("I am opening a doorway...and out jumps Bill Clinton 
and a gnome..."--but this could simply be an echo of a conversation earlier in the day 
when someone mentioned Bill Clinton, or you'd seen a commercial on t.v. with a gnome 
in it.) The trick is to push through any such knee-jerk images, themes, and narratives that 
are part of the "surface residue" of one's consciousness, and tap into a quasi-meditative 
state where stuff from "a bit deeper down" surfaces. The point is to be continually 
surprised by where your narrative takes you. If characters appear and speak, what they 
say should be a complete surprise. What you find as your narrative wandering eye roams 
should be new and unexpected. Maintaining this kind of activity requires a certain degree 



of discipline and focus; it's not the same thing as daydreaming, or wishful thinking. It's a 
sustained activity aimed at consciously getting consciousness out of the way. 
 
 I'll pass out an essay I put together in which I describe this approach, and then 
you'll try your hand at doing this for 3 pages. 
 
4/13 no class 
 
C: Nonfiction 
 
4/ 15 (Wed--mon classes meet) Telling True Stories (Boo, DeGregory, Kramer, 
Wilkerson, Conover, Hull, Kidder, Gorney,  
 
 Manifesto (Bey) 
 
4/20 Telling True Stories  
 
 Journal (Dahlen) 
 
4/27 additional readings 
 
 memoir 
 
5/4 last class  
 
 your choice 
 
5/11 final Chapbook 
 
*** 
 
Links and Resources 
 
Bernadette Mayer's Poetry Experiments 
http://writing.upenn.edu/library/Mayer-Bernadette_Experiments.html 
 
 
Charles Bernstein's Poetry Experiments 
http://writing.upenn.edu/bernstein/experiments.html 
 
 Fiction Writing Experiments 
http://www.readwriteweb.com/archives/writing_novlet_portrayl_ficlets_unblokt.php 
 
Brian Kiteley's Fiction Exercises 
http://mysite.du.edu/~bkiteley/exercises.html 
 



Widgets to Cure Writer's Block, Creative Exercises & Writing prompts, Writing 
Software, Links, and Ugly Advertisements for Burning Off the Fat 
http://www.languageisavirus.com/ 
 
 
epc 
http://epc.buffalo.edu/ 
 
Lost in Translation 
http://tashian.com/multibabel/ 
 
The Dialectizer 
http://rinkworks.com/dialect/ 
 
Oulipo 
http://www.bevrowe.info/Poems/QueneauRandom_v2.html 
http://www.drunkenboat.com/db8/oulipo/feature-oulipo/index.html 
http://www.drunkenboat.com/db8/oulipo/feature-oulipo/curator/poucel/links.html 
http://en.wikipedia.org/wiki/Oulipo 
http://www.nous.org.uk/oulipo.html 
 
Jan Baetens, "Doing Things that Don't Come Naturally, A Plea for Constrained Writing" 
http://www.drunkenboat.com/db8/oulipo/feature-oulipo/essays/baetens/doing.html 
 
L=A=N=G=U=A=G=E Poetry 
http://www.poetrypreviews.com/poets/language.html 
http://english.utah.edu/eclipse/projects/LANGUAGE/language.html 
 
Ubuweb 
http://ubu.com/ 
http://en.wikipedia.org/wiki/UbuWeb 
 
Plunderphonics 
http://www.plunderphonics.com/ 
http://www.amazon.com/Plunderphonics-69-96/dp/B00005AVLZ 
http://en.wikipedia.org/wiki/Plunderphonics 
 
DJ Spooky 
http://www.djspooky.com/ 
 
I Remember project 
http://web.archive.org/web/20020806142301/www.twc.org/forums/iremember/index.htm
l 
 
CTHEORY 



http://dotster.revenuedirect.com/park.php?domain_name=ctheory.com&siteid=4798&n6
4d37=1 
 
International Dictionary of Neologisms 
http://neologisms.us/ 
 
Meaning Eater 
http://www.crummy.com/software/eater/ 
 
Flarf 
http://epc.buffalo.edu/authors/bernstein/syllabi/readings/flarf.html 
http://jacketmagazine.com/29/hoy-flarf.html 
 
Google Poem 
http://www.leevilehto.net/google/google.asp 
 
Collage 
http://poetry.about.com/library/weekly/aa102098.htm 
 
 
VOS: Voice of the Shuttle 
http://vos.ucsb.edu/ 
 
Eclipse archive 
http://english.utah.edu/eclipse/ 
 
Thousands of Journals 
http://everylitmag.tripod.com/Biglist.html 
http://www.poetrylinks.net./index.html 
 
Ron Silliman's Blog 
http://ronsilliman.blogspot.com/ 
 
Books 
 
Writer's Craft 
 
Writers on Writing, Ed. John Damton 
http://books.google.com/books?id=to3M3ClL14oC 
 
The Paris Review Interviews, II 
http://books.google.com/books?id=bXsV1QdZ56sC 
 
Women Writers at Work: The Paris Review Interviews, Ed. George Plimpton 
http://books.google.com/books?id=I9a1HQAACAAJ&dq=Women+Writers+at+Work&e
i=mY06SfqfCJLmyQTVj4W2Bw 



 
The Believer Book of Writers Talking to Writers, Ed. Vendela Vida 
http://books.google.com/books?id=aSRAAAAACAAJ&dq=Believer+Book+Writers+Tal
king&ei=tI06SYWoGpS6ygSI3sXpBw 
 
Portable MFA in Creative Writing, NY Writers Workshop 
http://books.google.com/books?id=6gt3AAAACAAJ&dq=Portable+MFA+Creative+Wri
ting&ei=1o06SYzxGoyuyASI34W5Bw 
 
Reading Like a Writer; A Guide for People Who love Books and for Those Who Want to 
Write Them, Francine Prose 
http://books.google.com/books?id=NhhtHgAACAAJ&dq=Reading+Like+a+Writer&ei=
_Y06SZvPIZ2EzgTEp6XPBw 
 
Poetics 
 
Oulipo: A Primer of Potential Literature, Warren F. Motte Jr. 
http://books.google.com/books?id=-
q8oAAAAYAAJ&q=Oulipo+Motte&dq=Oulipo+Motte&ei=8ZE6SezsFoquywScwIjhB
w&pgis=1 
 
The L=A=N=G=U=A=G=E Book, Bruce Andrews & Charles Bernstein 
http://books.google.com/books?id=xbSEAAAAIAAJ&q=LANGUAGE+Book++Charles
+Bernstein&dq=LANGUAGE+Book++Charles+Bernstein&ei=Tx05SbLxNZKQzQSJ3b
Ep&pgis=1 
 
Imagining Language, Jed Rasula & Steve McCaffery 
http://books.google.com/books?id=-c-dwk14mucC 
 
Symposium of the Whole, Jerome & Diane Rothenberg 
http://books.google.com/books?id=TixtHQAACAAJ&dq=Symposium+of+the+Whole+R
othenberg&ei=0R45SY_xMo7mM47FuNIJ 
 
The Poetics of the New American Poetry, Donald Allen 
http://books.google.com/books?id=Rt5hGwAACAAJ&dq=poetics+New+American+poet
ry&source=gbs_book_other_versions_r&cad=0_1 
 
Nonfiction 
 
Literary Journalism, Norman Sims and Mark Kramer 
http://books.google.com/books?id=Y_xlAAAAMAAJ&q=Literary+Journalism+Sims+Kr
amer&dq=Literary+Journalism+Sims+Kramer&ei=dY86SYC9KYmyyQTDnYz5Bg&pg
is=1 
 
The Art of Fact: A Historical Anthology of Literary Journalism, Kevin Kerrane and Ben 
Yagoda 



http://books.google.com/books?id=xxrXgg1WIPkC 
 
The New Journalism: Conversations with America's Best Nonfiction Writers on Their 
Craft, Boynton 
http://books.google.com/books?id=x1IzAAAACAAJ&dq=New+Journalism+Conversatio
ns+America%27s+Best&ei=r486SYiDGJb0ygShg7nrCA 
 
Fiction 
 
Narrativity links 
http://www.sfsu.edu/~poetry/narrativity/links.html 
 
Aspects of the Novel, E.M. Forster 
http://books.google.com/books?id=vzBtSnA4rLAC 
 
The Art of Fiction: Notes on Craft for Young Writers, John Gardner 
http://books.google.com/books?id=QOEUGCYw5XYC&q=Art+of+Fiction+Notes+Craft
&dq=Art+of+Fiction+Notes+Craft&ei=OI46SbTFK4HCzgSY1fDPBw&pgis=1 
 
Plot and Structure (Techniques and Exercises for Crafting a Plot that Grips REaders from 
STart to Finish), James Scott Bell 
http://books.google.com/books?id=R16gxkSgj6sC 
 
Poetry 
 
The Teachers and Writers Handbook of Poetic Forms, Ed. Ron Padgett 
http://books.google.com/books?id=E5MYAAAAIAAJ&q=Teachers+Writers+handbook
+Poetic+Forms+Padgett&dq=Teachers+Writers+handbook+Poetic+Forms+Padgett&ei=I
Y86Sb3yKJS6ygSI3sXpBw&pgis=1 
 
The Making of a Poem: A Norton Anthology of Poetic Forms, Mark Strand 
http://books.google.com/books?id=NMptIAAACAAJ&dq=Making+of+a+Poem+Norton
+Anthology&ei=Ro86Sbf0IaDkzQSTtKHMBw 
 
The Book of Forms, Lewis Turco 
http://books.google.com/books?id=au7jdu5WEXsC 
 
 
Forms 
 
http://www.poeticbyway.com/glossary.html 
 
http://pages.prodigy.net/sol.magazine/pl01form.htm 
 
http://www.poets.org/page.php/prmID/197 
 



 


